ALONG THE ROAD
No essay on modern popular music would be
complete without some grateful reference to
Rossini, who was, so far as I know, the first com-
poser to show what charms there are In vulgar
melody. Melodies before Rossini's day were
often exceedingly commonplace and cheap ; but
almost never do they possess that almost indefin-
able quality of low vulgarity which adorns some
of the most successful of Rossini's airs, and which
we recognize as being somehow a modern, con-<
temporary quality. The methods which Rossini
employed for the achievement of his melodic
vulgarity are not easy to analyse. His great
secret, I fancy, was the very short and easily
memorable phrase frequently repeated In different
parts of the scale. But It is easiest to define by
example. Think of Moses* first Aria In Moses
in Egypt. That is an essentially vulgar melody 5
and It Is quite unlike the popular melodies of an
earlier date. Its affinities are with the modern
popular tune. It is to his Invention of vulgar
tunes that Rossini owed his enormous contem-
porary success. Vulgar people before his day
had to be content with Mozart's delicate airs*
Rossini came and revealed to them a more con-
genial music. That the world fell down and
gratefully worshipped him is not surprising. If
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